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ever  seen  this  poem  when  he  wrote  his.  The  coincidences  are  so 











































Edinburgh,  in Horae Subsecivae,  II  (1861)’  だという。詩歌集の伝統としては，2008年出版の 
Penguine’s Poems for Life, selected by Laura Barber の中でさえ，ヴォーンの「後退」の直後
にワーズワスの「オード」が置かれている（pp. 29-35）。
3  The Poetical Works of William Wordsworth, ed. E. de Selincourt, 5 vols. Volume Four (1947; 
Oxford: Clarendon Press, 2nd. edn. 1970), p. 466. Gene Ruoff, Wordsworth and Coleridge: The 
Making of the Major Lyrics, 1802-04 (New Brunswick, NJ: Rutgers UP, 1989), p. 256も依然と
してワーズワスがヴォーンを「ほぼ確実に知っていた」 （‘almost certainly acquainted’） と述べ
ている。
































7  Henry Vaughan: The Complete Poems, ed. Alan Rudrum  (1976; Harmondsworth: Penguin, 
1983), p. 172,  lines 1-6. 以下， ヘンリー・ヴォーンの詩はこの版からの引用であり， 本文中に題
名と行数のみを記す。




































































































































9  William Wordsworth: The Poems Volume One, ed. John O. Hayden, p. 979を参照せよ。





　　 As,  in sailing upon the orb of  this planet, a voyage towards  the regions 
where  the sun sets,  conducts gradually  to  the quarter where we have 
been accustomed to behold it come forth at its rising; and, in like manner, 
a  voyage  towards  the  east,  the birth-place  in  our  imagination  of  the 
morning,  leads  final  to  the quarter where  the sun  is  last seen when he 
departs  from  our  eyes;  so  the  contemplative  Soul,  travelling  in  the 
direction of mortality, advances to the country of everlasting  life; and  in 
like manner, may she continue to explore those cheerful tracts, till she is 





















11  The Prose Works of William Wordsworth, ed. W. J. B. Owen and Jane Worthington Smyser, 5 
vols. (Oxford: Clarendon Press, 1974), iv. 53.



































































in The Poetical Works of Robert Herrick, ed. F. W. Moorman (Oxford: Clarendon Press, 1915), 



















マンド・バーク （Edmund Burke） の 『崇高と美の起源』 （A Philosophical Enquiry into the 

















て「強烈な，神のいぶきが入ったような激情」 （‘fierce and transporting passion’, ibid.） を一貫
して強調する。しかしながら奇妙にも崇高の要因の筆頭に挙げられているのは「偉大な思想を



































































































18  Elizabeth Holmes, Henry Vaughan and the Hermetic Philosophy  (Oxford: Basil Blackwell, 
1932), see esp. p. 26ff.
19  Valentine Weigel, Astrologie Theologized (London, 1649), p. 8.


































21  The Works of Thomas Traherne, 6 vols., ed. Jan Ross (Cambridge: D. S. Brewer, 2014), vi. 4.
22  Jacob Behmen, Signatura Rerum: Or the Signature of All Things (London, 1651), p. 49.
23  Thomas Vaughan, Anthroposophia Theomagica, or A Discourse of the Nature of Man and his 
State after Death [1650], in The Works, p. 10.  




















































































Is not Heaven and Earth  thine? Nay, God himself  too? What dost  thou 
bring into this World, or what dost thou take along with thee at thy going 








must becom a Child again’, ibid., line 65） と考えている。See The Works of Thomas Traherne, 
6 vols., vi. 5, 10.
29  「オード」の1-6行，86-90行に付けられたセリンコート（The Poetical Works of William 
Wordsworth, iv. 466）の注を参照せよ。
30  Collected Letters of Samuel Taylor Coleridge, Volume I 1785-1800, ed. Earl Leslie Griggs 
(Oxford: Clarendon Press, 1956), p. 156.
31  The Collected Works of Samuel Taylor Coleridge: Marginalia I, ed. George Whalley (London: 
Routledge & Kegan Paul,  1980), p.  554. See also Kiran Toor,  ‘Coleridge’s Chrysopoetics: 
Alchemy, Authorship, and Imagination (Ph. D. thesis, the University of London, April 2007), 
p. 145.
32  Lewis William Bruggemann, A View of the English Editions, Translations and Illustrations of 




















































　　 Many readers have noticed  striking  similarities  in both  thought and 
language between Henry Vaughan’s  ‘The Retreat’ and William Wordsworth’s 
‘Ode: Intimations of Immortality from Recollections of Early Childhood’.　This 
paper, by comparing and contrasting  them again, demonstrates  that  their 









inspired and filled with  joy.　That  is why the glory of Nature  for Vaughn  is 
couched in the past tense whereas for Wordsworth the power of Nature is still 
present: Vaughan says ‘[I] felt through all this fleshly dress / Bright shoots of 
everlastingness’; Wordsworth says  ‘in my heart of hearts  I  feel your might’. 









the  orthodox Christianity.　Wordsworth  claimed,  as  if  he made use  of  a 
subterfuge,  that he made  ‘for  [his] purpose the best use of  it  [he] could as a 
Poet’.　By examining  ‘The Two April Mornings’, which describes a natural 












was  the  influence  of Hermeticism, but  also  confirms  that  the poet’s  high 
valuation of  childhood was based upon  the  thoughts of  Jacob Boehme and 
Hermes Trismegistus.　The paper concludes by arguing that Wordsworth’s ideas 
and treatments of children came from the same Hermetic source, and that the 
conduit was Coleridge, who  regarded Hermeticism as  one  of  his  ‘darling 
Studies’, and took a keen interest in Boehme.　In his marginalia on the passage 





believe  emotionally  the mystical  doctrine  of Hermeticism,  ‘Thanks  to  the 
human heart by which we live, / Thanks to its tenderness, its joys, and fears’.
  Hiroshima University
 
